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Serenade o, 10 in B-Flat K. 361 7, A, Mozart
I Largo; aAllegro molto
I Henuetto; Trio I; Trio II

II¥  Adagio .
IV ilenuetto; Triol; Trio II
v Ronanze
VII Rondo
Fanfare from "laPeri! Paul Dukas
II!!TERM&SION
A Dulcet Zbulience :ichael Gibson
viusiec For Sixteen Jinds and Percussion
dritten and conducted by Rolf Jehnson
Fanfare for the Common lien Azron Copland
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PROGRAM WOTES = -

Hozart!s Serenades and Divertimenti for wind
instruments date from the 1770's and 1780's, and
were intended for outdoor perfornences at: garden
parties or at the house.concerts of his friends
and satrons. The simplicity and informal charm
coumon to all these works heos made them favorltes
of performers and audiences alike,

The first two Divertimenti (X,166. and l 8),
scored for pairs of oboes, Injlish horns, clarinets,
and bassoons, were composed in 1773 for use in
1filan, Before 1731 clarinets were not. availeble-
to Mozart in Salzburg, so the six Divertimenti -

written there (between 1776 and 1777). were scored
for peirs of oboes, horns, and hassoons ohly. ,
ozart!s tihree final Serenades, coposed in Vienna
in 1781 and 1732, are of such inspired. ambition -
and seriousness that they are considered wet .only
‘the peak of the series, but the peak of the
catagory. The Serenrade :m B=flat 1s l,he flrst of

these three,

" The Serenade is seored for oboes , cl'arinets,
basset horus, 2nd bassoons in ‘peirs, four horms,
contra bass. 3Zasset horuns most closely reseiuble
our modern alto clarinet, and have not fared well:
throush the last 200 years of instrument evolution,
In keeoing with indernh performznce )reet:.cn tnese
Jarts will be played by zn ~dd:.tlonc1 )alr of

clarinets,

The sheer sound of this eo.abmatien of 13
mstrunents is enough to wake it a fascinating work.
There is 2 continuens e¥terhatidn bettesw - tutii
and soli, with various new combinations of instru-
wents used in the spli sections.: The first move-

ment, Largo-Allegro molto, contains meny exemples
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of this tutti-soll altermations. The second
movenent is a ilenuetto with two Trios. The
first trio is played by the clarinets and
bassét homs, and the second, in G minor, is.
_arincinly an-oboe solo with Dbassoon obligato,
?Ihe'tlmird wovement, Adazio is: like an ecccompani-
- ment played throughout by the secound oboe,
clarinet, bessset norn, and first bassoon,. The
fourth movesent: is another :Menuetto with two -
trios, the first trio“in B-flat minor, the
second in major is a long flowing soli pasa. .
saze for oboe, bgsset horn and hassoon, The
slow Romanze of the fifth movement is set off
by a spritely allegretito middle section. m.ta is
~its difficult bassoon obligato, The last .
movenent is a rather noisy Rondo which mizht.
be called a2 Rondo alla turka. The theme of ..
‘the Rondo: i5 reminiscent of the finele of
: mzart‘s early 4—hand clavier sonata., -
Nﬂ.c‘uael Schultz

“La Peri and thie Sorcerer's pvrentlce are .
. the only two works of Paul Dukas that zre well
- kmevm todaz, Dukas lead a-very active li..fe as
- a composer and teacher in Paris, He died -
- taere at the -2ge of 70 in 1935, . - -
- This fanfare is a prelude to the s:Lx
variations wha.ca form the music for the oallet
"La Peri", 1t is &n contrast to and has no
misicel conmnection to tae veriations.  The -
ballet is based on a mytholozical tale ¢f a king
- who sets ovt in search of immortzlity, IHis -

. Jonriey taices bim Yo ¥N& ead of the earth where
~he finds Le.Peri (the fairy) -clutching a lotus
fluwer, e steals the flouer from her nut is
Persuaded to- return it,

H:Lche e'l S cuultz
wlfm



A Dulcet Bbulience, literally a flow of
tender or swdet feelings, written in June, 1972.
The 2iece was written am a birthdey present and
the tneme "hadpy birthday¥ adpears once in the
tuba toward the end. Generally the piece is = five
piten theme with variations,; written in a-pandon
or free twelve tone style, It is a2 composition
of extremes, ranzing from boisterous dissonance
to bland free atonality, and from r=)id movement
to a snails crawl, On the first hezring one
should adoroach: this wusic with attention to the
varried moods it portrays, The siece is dedicated
to- Pat Bzbeock,
-" “Michael Gibson

iusic for Sixteen Jinds- and Percussion: If

- Zeus were to hold a iir, .iusic of the Coswmos con-

- test and the Harples end Zingos and kiyupns znd
Demigods -and Dryads =nd Human and Subhuman and
angelie ifinstrels and cowposers from uear:-end far
asseibled to weave their works on and off the
universal loow, this Rolfy siece -would make then
21l go boom flet. In his diece of writing combines
the celes’tizl polyohonies, the ‘earthy beats and
the subterranean cacodhonies in such = unified
harmony tauat those who listen ere catzdulted out
of their daily drones 1ato the pulsating throbs of
- white 1lgat : , , R

‘e Virginis Good

Aaron Coaland was born in 3Brooldyn in 1900
He was the first of many American composers: to
study with Fadia Botilanfer in Paris,- His early
wrks are of & very serious nature, but he felt

the need to anpeal to a larzer audience and turned
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to a simpler style incorporating folk tunes
and jazz idioms.  dorks like El Salon liexico,
Billy +the Xid, and Appaelacian 3pring, have -
indeed enjoyed ‘wide spread popularity, . The
Fanfare for the Cammon 12D wakes use of many
unison passages"between trumnpets, trombones
and tubz. The work is also scored for twmpani,
bas drum, and. tam-uam.

Mlchael ocnulcz

P IRSOIMEL. NOTES

BN

siichael ulbson recelved his Jacqelor of
_. Hasic dezree in 1971 frowm dorthwestern Uni~
| versitv, ir. Gibson studied conducting with
} iiss iergaret dillis, conauctor of the Chicaso
; : Synohonv Chorus, thie Cleveland Orcnestra Choir,
1 znd the Nortawestern Jniversity Chorus, Bernard
Rubenstein, conductor of the Horthwestern Uni-
versity Orchestra, and John ¥, Paynter, con-
ductor of bands at,tﬁe Same un1vers1ty. ir,
Gibson studied composition with Lyadyn DeYoung
and James Hookins hotn professors at-lorthwest
ern University. - iir. Gibson is presently in
‘the services, - , .

"Rolf Jonnson vas boril of anerlcen 3arents

in Heidelberg on September 9, 194‘ Both -serents

being ewdloved by the C.I.... at the ulﬂe 1u'

was only natural that he sihould turn to music

at an early age. 3v the time he-graduated hizh

scnool it was fenerallv recosnized that alithough
_als talents were formidable, tiuey were far +too

blzarre in nature to be of any practicel use,




- However, wallowing in its cus*tomary dearth cf
- oritical persp cacity, Downbeat Magazine offered
to pay his tuition to the Berkley Schoel of lMusic in
‘Boston, Accepting this offer, the ‘young -Johnson
set off to study his craft, @nd at the end of four
- years had learnmed to wrap his strange ideas in so
mich fancy folderol that no one could tell any
longer that they were besically unsound, =nd he
found himself being graduated Summa Cum Lauds.
~ Jith the Draft hot on his heels, he fled to
Colorado Springs and the Norad Band, whers he
now plays trumret solos more tastelessly than ever,
‘but with such'a facade of technical competency that
‘severzl paople- actually believe that. ~he-knous what

~1aﬁzcxas;gﬁ§i?*“f

_‘_&%__Strin 335.‘ : French Eorn *Tuba EER
Ifran lfolk ~ Dan Gress Jort .NElson

~ Piamo L Fred Hebert : Percussgﬁn
- Taurg McIntyre - Donald Barnett Sandy gc‘laefer

Flute Jerry .ontgomery pay) Dickenson
- Tildan ILcInf.:]re - Irumdets  Croig Oakley
Richerd Gamri,,nt Alizn “ber‘xardt; ,pp 1«1-, B c;m
; %Qil@_t_ Ronald Stenson - :
Jilliam iiclntrre Folf Johnson
Aay Bissi Oboe : S shinical
3ruce Kraisin ‘Hdchael Schultz Mark C, sell
- Rick mrgersm . Lois Schnltz ,'Smns’or ‘
Bassoon B 1) ’is‘} Horn - -
Robert ‘Bryon rdchael Scbul ont Cover ,
Richard Carnright Trombone & ” ha
T " Rick Crafts Scheduling Consultaiy
Kimon Swartis Jan Wright :
Bass. Trombone

Douzlas Hartmen
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